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THE NEW YEAR is a band led by guitarists, singers, and songwriters Matt and Bubba Kadane,

BIOGRAPHY

who led the band Bedhead through the 1990s. Its other four members are Chris Brokaw (drums),
Peter Schmidt (guitar), Mike Donofrio (bass), and Josh McKay (keyboards, guitar, and percussion).

They have released two widely acclaimed records on Touch and Go: Newness Ends, in 2001, and
The End Is Near, in 2004; toured the US and Europe extensively; and had their music used in films, TV, and videos.

RECORD LABELS:

[United States]

Touch and Go Records

4311 North Ravenswood Avenue

Chicago, IL 60613

Phone: (773) 388-8888 Fax: (773) 388-3888
Publicity/tour e-mail: chad@tgrec.com

[Europe]
Touch and Go Records
E-mail: krista@tgrec.com

[Canada]

FAB Distribution

Phone: (450) 465-238 Fax: (450) 465-7517
E-mail: info@fab.ca

Publicity/tour e-mail: chad@tgrec.com

[Australia/New Zealand] "The End is Near"
Inertia Distribution

www.inertia-music.com

Phone: +61 2 9698 011 Fax: +61 2 9698 0888
info@inertia-music.com

[Australia/New Zealand] "Newness Ends"
Spunk Records

PO Box 208

Cronulla NSW 2230

Australia

www.spunk.com.au

Publicity (Alyson West):
alyson@spunk.com.au

Phone: +61 3 9486 0110

BOOKING:

[North America]

Susanne McCarthy

Flower Booking

www.flowerbooking.com
susanne@flowerbooking.com

Phone: (773) 289-3400 Fax: (773) 289-3434

[United Kingdom]

Grainne Braithwaite

Synergy Concerts
WWww.synergyconcerts.com
grainne(@synergyconcerts.com

[Northern Europe]
Nadin Brendel
MIKROKULTUR
Reichenberger Str. 125
10999 Berlin
Germany
www.mikrokultur.de
nadin@mikrokultur.de

[Ttaly]
Agostino Tilotta

Indigena Booking

Via amantea, 49

Catania, 95128

Italy
www.indigenabooking.com
booking@indigenabooking.com

For all other booking inquiries, e-mail:
thenewyearlist@yahoo.com

www.thenewyear.net

Label www.touchandgorecords.com Booking www.flowerbooking.com Band www.thenewyear.net
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THE END IS NEAR
Originally released 5/18/2004
TG 256 CD/LP

"The End Is Near"
is one of the
best records

of the year,
from one of
the century's

best band's.

Reviews of

THE END IS NEAR

% %%k The power of The New Year is difficult to explain Chicago
to the uninitiated. Let's just say they play more perfect notes than anybody. New City Weekly
Their music is an amazing nexus where surgical precision, ace musicianship,
and thrifty minimalism intertwine joyously.7he End Is Near is a true return from
these Texas hall-of-famers. Austin Chronicle KX KK The New Year comes back tugging at heartstrings again with
The End Is Near, and like its predecessor, you simply cannot listen to it any other way than from beginning to end, just holding
on for the emotional ride.The Stranger (Seattle Weekly) Gorgeous songs. The Onion
The Texas-raised brothers have been crafting lush albums that hide their genius until several months later, when you realize
the band's interlaced guitar melodies are firmly lodged in your head....[The End Is Near] effortlessly picks up the glowing torch of
2001's Newness Ends....Every note seems to hum with an underlying subsonic force. Magnet
The New Year's brooding second album, The End Is Near, is an antidote for the surfeit of holiday saccharine
and commercialized bonhomie....The Kadane's greatest gift is...to convey life's somber side with tricky melodies and phrases that
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lodge in the brain. Washington Post You won't be able to tear yourself away from it. CMJ
The New Year delivers huge hooks, metronomic riffs and driving drumbeats, all of which enhance the Kadanes' amplified
whispers on The End Is Near. Alternative Press A moody masterwork. San Antonio Current

The End Is Near is a bold and consistently surprising sophomore effort Exclaim (Canada) While the songs on
The End Is Near merit multiple listens, they don’t sound calculated or manipulative. The music follows the lyrics, largely avoiding
the verse-chorus-verse structure. In lesser hands, this structure can lead composers to lose track. Movements fail to connect to one
another and the song turns into a disjointed procession of one thing after another. For the Kadane brothers, however, the motif
thrives. They have an ear for timbre and melody, as well as a sense of the right parts to repeat in a song. Often, their
vaunted instrumental passages are simply a single melody repeated over the course of several minutes, and they have the luxury
of doing this without worrying about shattering the construction of the song. Dusted All killer, no filler The Big Takeover
The Kadane Brothers... Is paralyzing sociophobia hereditary? Is brilliant songwriting in the blood? These two geniuses
beg the question and answer it resoundingly at once. Yes. A thousand times yes. This album is further example of their attention
to detail and their happy quest for the perfect sad song....[This] is a great album, no matter who wrote it. But the fact that it is
yet another great record by a great set of songwriters means something. There is still hope for music in the world, even if it
doesn’t start until the New Year. Indie Workshop These guys know how to create tension. Tampa Tribune
The New Year’s sharp observations carry an authoritative weight, making the grim nature of the subjects they grapple with all the
more unsettling. Rockpile

Label www.touchandgorecords.com Booking www.flowerbooking.com Band www.thenewyear.net



NEWNESS ENDS
Originally released 2/20/2001
TG 220 CD/180gram LP

A subtlety that's
irresistible.

Reviews of

NEWNESS ENDS
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The overall sound 1s monumental and thoroughly MOJO (UK)

seductive, and best of all, it doesn't sound like rehashed grunge, warmed-over
metal - or anything else, really. The New Year has created a style which, if this were the best of all possible worlds,
could make them stars. Time Out New York

A sweet and doleful record peppered with wry couplets. NME (UK)
"One Plus One Minus One Equals One" is the sort of mumbled hymn that

marmoset-looking character from Bright Eyes would give important teeth for. Pitchfork
The New Year make contemporary American music. Modern-day Americana that deserves appreciation from
as many as possible. Pop Matters 10 out of 12 FakeJazz.com They weave an intricate web of guitars,
bass, and vocal lines that displays the maturity of each of the musicians as well as refined songwriting that has stayed
the test of time. Splendid
***ﬁ Winnipeg Sun **‘** Austin-American Statesman **** Tower Pulse

An addicting earful. Columbus Alive Credit should go to the Kadane brothers who had the vision to dismantle a

successful group, refine the key components and reassemble it better. The New Year for the new millennium. Comes With A Smile
In the course of three minutes, vocalist Matt Kadane sings of houses as bankrupt museums, the unseen consequences of
friends, the brevity of harmony. For added weight, he lets each syllable loll on his tongue before letting it
slowly roll off. The Absolute Sound Unfaltering precision in both technique and transmission of emotion. Village Voice
So, yeah, the New Year sounds an awful lot like Bedhead, but who can really complain? Bedhead

was one of the most unsung but beautiful indie-rock bands of the '90s. Billboard W % % It's such a treat to hear that
sound again, the crushing power of restraint, the celebration of the commonplace that marks the gorgeous music of Matt and Bubba
Kadane. Austin Chronicle The Kadane brothers’ best magic trick is to build thick, ornate arrangements, often requiring
a third guitar to fill in the cracks, that nevertheless evoke the quietest of solitude. New York Press The brothers Kadane
led the now defunct Bedhead, and if you thought the slowed-down, understated indoctrinations of that band possessed quiet powers

that magically defied their mellow first impressions, wait till you hear what Matt and Bubba are up to now. Seattle Weekly

The New Year's songs are a stunning union of noise and calm. Even the guitar rave ups that ended both the main set

and the encores were glacial rather than explosive. Washington Post

Label www.touchandgorecords.com Booking www.flowerbooking.com Band www.thenewyear.net
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